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In the same panel is Eastman Johnson's portrait of a gentleman 
in a fur-trimmed coat (456), which equals, in good qualities, the 
head lately referred to (375), E. H. Blashfield's " Improvisatrice," 
A. P. Ryder's "Christ appearing to Mary" — which in color, tone, 
and sentiment strongly suggests the works of certain of the Old 
Masters — C. C. Curran's Breezy Day (443) — which finely realizes 
its title — and C. Y. Turner's " Meditative Occupation" (450) — an 
old woman paring apples — simply painted, and exceptionally fine 
in color, are also on this panel, as well as " The Yellow Hour" 
(451), an interesting expression of twilight, by J. F. Murphy, 
a " Moonlight," by Arthur Hoeber, and a " Moonrise," by Leon- 
ard Ochtman. 

There are three interesting pieces of sculpture in this gallery : 
J. S. Hartley's portrait bust of Miss Ada Relian as " Katherine," 
in "Taming of the Shrew" (464), ''The Snake Charmer" (465), 
a bronze figure by Robert Toberentz and a bronze bust of J. 
lden Weir (466) by Olin L. Warner. 



THE WEST GALLERY. 

On the corner panel, at the left of the entrance from the South 
gallery, hangs A Lonely Shore (474) by W. T. Richards. Above 
it is John R. Tait's Solitude (472). Mr. Maynard's "Intruders" 
(480) attracts attention on the West wall, — it shows a number of 
young women with scant draperies by the side of a marble bath. 
The intruders are several storks. Nos. 484, The Farmer's Boy, 
by Otto Stark ; The Close of the Season (487), by J. C. Nicoll ; 
Joseph De Camp's "Murky Day" (4S5); W. V. Birney's "Eng- 
lish Breakfast" (487), and Will H. Low's "By the Fountain" 
(4S8), are all worthy of notice. Mr. Low's painting represents a 
graceful female, nude, sitting by a fountain. The central place 
on this wall is held by President Huntington's "Portrait of a 
Lady " (489). T. C. Steele's " Oaks of Cavendish " (490) is a strong 
bit of landscape painting, and " The Avon at Twilight " (498), by 
George H. Bogert, is pleasing in effect. Constant Mayer's 
" Orphanage " (492) representing a number of religious Sisters and 
children in the grounds of an institution, is an interesting picture. 
Curran's "Alcove at the Art League" (496) is a careful study. 
On the upper line is the Roman Girl (499) of Miss F. A. Francis. 

Du Bois F. Hasbrouck's Winter Morning in the Catskills (504) 
occupies an important position on the line. It is the largest and 
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most ambitious work Mr. Hasbrouck has exhibited at the 
Academy, and shows conscientious study of the subject. In some 
respects it recalls the work of the late William Bliss Baker. No. 
505 — Grays and Yellows, by E. S. Holloway, Piimroses (512), by 
Lillian F. Conkey, and A Pool in the Adirondacks (519), by Fred- 
erick E. Bartlett, are also on this wall. 

On the North wall is E. L. Durand's Fair, Pale Margaret (521) 
with this quotation on the tablet : 

" O sweet pale Margaret, 
O rare pale Margaret, 
Come down, come down and hear me speak ; 
Or only look across the lawn, 

Look out beyond your bower eaves, 
Look down, and let your blue eyes dawn 
Upon me' through the jasmine leaves." 

Edward Gay's exceptionally excellent picture, Waving Grain, 
(526) occupies the central position on the North wall, and land- 
scapes by Kinsella (522), Van Boskerck (523), C. H. Woodbury 
and Bruce Crane (525) are on the line, Walter L. Palmer's On the 
Bozen Kill (529) is one of the artist's effective pictures of snow in 
morning sunshine and shadow. F. A. Bicknell's October Morning 
(530) is also on this wall. 

On the East wall, among the first pictures are Carlton Chapman's 
Summer Morning on the Coast (533), Ruger Donoho's Ncvaii:, 
Woods (538), Fitz's Taking in the Clothes (543) — a very subtle twi- 
light effect — and " Tangerine Oranges " (539), by N. J. M'Closkey. 
These oranges, some of which show through tissue-paper wrap- 
pings — are painted with wonderful realism. 

Jared B. Flagg's Portrait of a Lady (546) occupies a central 
position on the line, in this panel. Below it hangs a bright border 
of "Pansies" (545) by Virginia Tarbell. "The First Chapter " 
(550) — a young woman reading — by W. V. Birney, " A November 
Day" (553) by C. W. Eaton, A ''Landscape" (559) by Charles 
A. Piatt, "A New England Marshland" (560) by William Sar- 
tain, and "A Modern Eve (555), by J. G. Brown, hang on this 
panel. Over the entrance from the corridor are Robert Kluth's 
" Moonrise " (562), and " French Hounds " (564) by Matilda Lotz. 

On the line in the next panel, Lyell Can's " Lost " is one of the 
principal pictures. It represents a broncho mare and colt in a 
forest in which there has been a recent fall of snow. The animals 
are painted with fidelity to broncho character, and the snow is ex- 
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ceedingly realistic — especially in the foreground. " A Portrait of 
a Lady " by Warren B. Davis, with costume and background in 
shades of yellow ; F. K. M. Rehn's Lingering Day (578) ; W. V. 
Birney's Teasing (579) and Frederick W. Freer's " Portrait of a 
Lady (582) in a white dress with pink roses, are in this panel. 

Louis Moeller's Appraisement (583) is on the line in the center of 
the corner panel. It is a picture of careful detail, yet with sim- 
plicity and breadth of handling. Julia Dillon's " Roses" (585) are 
very realistic. 



